Zwypagikr) Maptupia 2006-2010

O1 anayopeuoeig oto évopa tng kabapdtntag, Omwg Kal  auoTtneoTnTa Hidg
peyaAng ykduag Spaotnplotritwy ota mAaioia g mponypPévng Téxvng Petd to
1960, 8¢ @aivetal va ouykivouv tnv OAupmiou. AvtiBétwg, n KaAItéxvng ¢aivetal
Va amoKnPUOooEl armo@aoioTIKG TV KaBapdtnta Kal TV auoTtnedTnTd TG TEXVNG,
Omwg MoANoi cuvadeAgoi g ta teAeutaia xpdvia. Mo mpiv kai and to New Image
Painting, n éxBeon Bad Painting, mou éAafe xwpa to 1978 oto New Museum
of Contemporary Art tng Néag Yépkng, pe empéleia tng Marcia Tucker, mepi-
AdpBave “pia opdda and e&aipetikd 1IS100uyKpaciakoUs KAAITEXVEG ol oroiol
SouUAeuav pe avayvwpioiyeg eikdveg OXI oe peaIoTIKN ouvdgela kar £8ivav
éupaon ot Sifynon Kal oe AEKTIKEG Kal XIOUPOPIOTIKEG SUVATOTNTEG, Ol OTTOIEG
Tpoo@épovtav atnv avBpwropopyikr eikovorolia”. Kalitéxveg, onwg o Neil
Jenney pe tn veompipruPiotikry Souleld tou, mpokaloUoav OAeG TIG akadnPaikeEg
Slakpioeig yia To T ouvioTd KaAr Kai T Kakr) {wypadqikr, Jia oAtk mpd&n mou
n OAuprmiou Mpoounoypdegel, emiong, p€ow Tou cuveldntd ageloug Kai TTaidikoy
g oxediou, av kal n Souleid tng eival Mo ouyyevr|g pe tov Francesco Clemente
mapd pe tov Jenney. Aidt pavepd xeipietal T {wypa@Ikr wg €va akdpa péco
€kppaong, wg évav akdpa tpomo kalitexvikou Bedpatog, ioou fj avtiotoixou
e To Pivieo Kal TV MapdoTact), ap@IoBnTwvIag Pe Tov TPOTO autdv To KAAOI-
KO KaAd yoUoTo Kal v Kabiepwpévn IEpapXia TV TEXVAY, CUPPWVA pE Ta
omoia n {wypaeikr gival n avatepn téxv). Onwg £8ei&e n €kBeon tou 2008 oto
Mouoeio Movtépvag Téxvng tng Biévvng, auté to kabeotwg tng avwtepdtntag
NG {WYPAPIKIG EXEl PXIOEI EUPEWG VA APIOPNTETAl OTO GVONA TG TEXVNG.

Eival BéPaia, emiong, onuavtiké va emonuavlei 6t n mapayvapion g akpifoug
Kkal oupPatikrg avamapdotaong amd mieupdg g Olupmiou mepidapPdvel kai
Mia aywvia yia v oAtk Tou gival ToAU epicodtepo €kdnAn otn Souleid
NG TMapd ota épya twv Apepikavay, Itahov kal TAMwv cuvadérpwy tng pe
mapopolo mpooavatoliopd. H andppiyn and tnv kaAhtéxvida twv a&ikv tou
Kahou youotou &e Baciletal oty eipwveia 1| oTnv avapxia, aAAd o pia eINkpIvi
aywvia, pia Siakar] emBupia va apBpwaoel pia KaAItexviKr Qwvr Kai pia aicBnon
€uBlvng Tou oxetiletal pe T unTedtnta. Me autiv tnyv évvoia, tou cuvduacpou
TwV POAWV TNG UNTEPAg Kal KAANITEXVISag TPETel va Yivel katavontd to SnAwpé-
vo evdiagépov g yia v “npaypati pubiotopia”. H didwon “EvSiagpépopal
yia v mipaypatikr] pubiotopia” rfjtav éva olvBnua mou xpnaoipomolrjfnke oty
€kBeon g OAlupmiou to 1997 otnv Galerie pour la vie, CAPC, Mouceio XGyxpovng
Téxvng oto Bordeaux tng MaAAiag. Eve n téxvn €xel va kdvel pe to pubo, pe

6,u dev eival mpaypatikd, Ta ouvaicbrjpata mou mapdyel eival aubevtikd Kai
pmopoUv va pag fonbricouv va mpooavatoAioToUpe otV Tpaypatiky {wi.
To evdiagpépov yia to cuvaioBnua tou eicdyel To Beatr otnv mMpaypatikétnta
amo Tov PavtacTiké KOOHO TG TéXVNG Bpioketal mow amé Toug TITAoug Twv
€pywv TG OAupmiou. O tithol twv €pywv tng Olupmiou Seixvouv Tnv avdykn
¢ va doprjoel pia difjynon kai va Siapoppwoel pia Oéon évav Tou kéapov,
évavtl SAwv autwv twv Bepdtwy ota omoia n téxvn dev pmopei va ameuBuvOei
XwpIG va urootei éva Babu mohitiké Pdoavo: o MOAePOG, N QTwXela, N anwAeld,
n meiva, N apP®aoTid, N EKTOTION, N AMWAEIA TNG TAUTATNTAG Kal TOAAG dAAa.

‘Evag evijdikog prmopei kdAiota va anwbrjcel tétola pehrfjpata Kal tehikd va

Ta Kataméoel KIGAag, aAAd éva maidi ou peyalwvel, apyd 1| yprjyopa, 8a ta Ppel
PTPOCTA Tou Kal, 6TwG gival QUoIkS, Ba otpagei otoug yoveig yia kabodrjynon.
H O>Muprmiou poidder va malevel pe tn ouveidnon autr tou yovéa kaBodnyntr
TTou TpokUTTTEl amd to Sedopévo g SIMANG TG TAUTOTNTAG WG KAANTEXVISAG
Kal untépag.

Ap KONZTANTINOX B.MPQIMOX
lotopikdg Téxvng kar emueAntrg ekbéoewv
Aibdokwv ato EMnviké Avoixté lNMavemotruio

Méoa oe auth tn Souleld mapoucidletal éva KOPPATI TNG KOIVWVIAg oTnv
omoia to €pyo avrikel. Agv gipaote, SPwG, JOVO autod TTOU TIPOKUTITE! amod TV
eVOoWNPATwaon pag oto olotnpa. Yidpxel @ofog ota pdtia Twv maidikv ta oroid
@épouv pali toug metaloudeg mou 118n e§agaviotnkav amd tov mAaviTn.
Maxaipia mapoucidlovtal avdpeoa oTig ox€oelg Twv avBpwmwy. H kdbe yévvnon
evog elBpauctou veoyévvitou Ppépoug xwpietal amd pia KOKKIVI YPApr Tou
elkoha kéBetal. H Emily Dickinson emowéntetal to Ipdk. H mapado&dtnta tng
emoxr|G. ZoUpe tnv apxrj Tou Téhoug. lepilel n puon okoumidia, okotwvovtal abwa
naidid ot [4a, Mogadiscio, Fallujah, kaveig Sev avtudpd, kaveig Sev pofdtal.
Zwypagiki onpaivel mpoomndBeia va Bpebei moinon péoa and tov Tpdpo TG
Kadnuepivotntag, péoa amd tn PapPfapotnta twv yeyovotwv. H {wypagikr
eival évag ouvexrig aywvag. Mia MaAn.
Zwypagilw yiati avnoux® kai @ofduar yia Tov dvBpwro Kkai t yn kar 8éAw
va avnouxrioouv Kai ol dAol. Zwypa@ilw yiati pe evdiapépel kupiwg n aiobnon
NG eAeubepiag.
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HAa@vn NIKNTaQ 0ag NPOCKAAEi TNV €KBeon TNG
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ZOTPA®IKH MAPTYPIA

Evkaivia: TetapTn 8 AekeuBpiou 2010, 8.00 p.u.
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H ékBeon napouaciadeTal eniong oTnv IcToceAida: www.marina-olympios.com.cy
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Texvng AlaTonog 0d00¢ Kontng 11 AZ Aeukwaoia 1061, TNA.: 22766117
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BIOrPA®IKO THMEICMA

l'evvriBnke ot Aeukwoia tng Kimpou to 1968.

>nouSace oo lNapiol émou to 1993 mripe to Sim\wpd tng pe dpiota
and v EBvikr Avwtdtn ZxoAf Kahov Texvav twv MNapiciwy.
(DSAP ENSBA).

To 1994 epydotnke wg umdTpoPog gpeuvntrig oto Institut des
Hautes Etudes en Arts Plastiques MNapiol. To 1996 gpydotnke
oto International Studio Curator Programme, otn Néa Ydpkn
Apepiki¢ wg avtumpdowmog TG amootoArg tou [MoAitiotikou
YuvSéopou tou MNaAAikol Ymoupyeiou EEwtepikiyv AFAA kai
avumpéowmog g amocTtoArg tou Yrmoupyeiou MNoAitiopou tng
laAiag DAP France.

‘Exave 14 mpoowmkég exBéoelg peta&u dAMwv oto MOYZEIO
2YITXPONHX TEXNHZX oto Mnopvté, CAPC de Bordeaux, oto
MOYZEIO GEO CHARLES Echirolles l'aA\ia, otnv 'kaAepi RENOS
XIPPAS lMapioi kar otnv kalepi Lehmann - Maupin Néa Ydpkn.

To 1995 képdioe to Bpaeio ‘Epeuvag otig MAaouxég Téxveg, Falikd
Ymoupyeio MNoAruiopou, FIACRE.

‘Epya tng Bpiokovtal: atn MaAhia, otnv EAGSa (Xuloyr Adkn
lwdavvou), otug Hvwpéveg MoArteieg Apepikrig (XuMoyr] Aackaldmoulou)
kai Movakd (XuMoyég Pierre Nouvion kai Marzio Carver).

YuMoyég oty Kumpo: Ymoupyeio Maideiag kar MNoArtiopou, Kevtpikr
Tpdnela Kumpou, EAAnviki Tpdmeda, Aaikn Tpdamnela, Afjpog
Adpvakag, AHK, [Siwtikég Xuloyég.

www.marina-olympios.com.cy
e-mail: marina-olympios@cytanet.com.cy



Painting Testimony 2006-2010

Purist inhibitions about cold blooded design and the austerity of much advanced
art after the nineteen sixties do not seem to impede Olympios. On the contrary,
she seems determined to go against purism and austerity as many artists have
done in recent years.Along with New Image Painting, the Bad Painting exhibition
that took place in 1978 at the New Museum of Contemporary Art in New York
was curated by Marcia Tucker and featured “a group of widely idiosynchratic artists
who were working with a recognizable image not in a realistic context, and who
emphasized the narrative, verbal and humorous possibilities inherent in figurative
imagery.” Artists like Neil Jenney through their neoprimitivist work called into
question all academic notions about good and bad painting, in itself a political
act that Olympios repeats in her consciously naive drawing style, resembling
however more to Francesco Clemente than to Jenney. For, she obviously treats
painting as just another medium of expression, just another mode of spectacle,
equal or equivalent to video and performance, questioning thus classical good
taste and the established hierarchy of arts which has conferred painting the
highest status.As the 2008 Vienna Museum of Modern Art show indicated, such
highest status of painting has begun to be questioned in the name of art.

However, it is noteworthy that Olympios' version of disregard of accurate,
conventional representation, involves an anxiety about politics that is more
explicit than in her American colleagues and lItalian or French predecessors. Her
scorn for the standards of good taste does not originate in irony or anarchy but
in a sincere agony, a fervent desire to articulate an artistic voice and a sense of
responsibility related to motherhood. It is in this sense, in combining her roles of
mother and artist, that her proclaimed interest in “real fiction” may be understood.
The statement “l am interested in real fiction” was first used as a slogan for a 1997
exhibition at Galerie pour la vie, CAPC, Musée d'art contemporain in Bordeaux,
France.Whereas art has to do with fiction, what is not real, the emotions it
produces are genuine and can help us orient ourselves in real life. This interest in
emotion that forces the viewer back to reality from the imaginary world of art is
behind Olympios' work titles, demonstrating her need to construct a narrative
and form a position towards the world, towards all those issues which art
cannot address without being deeply politically tormented: war, loss, hunger,
sickness, violence, misplacement, loss of identity and many others. An adult may
very well be able to frustrate such concerns and even eventually repress them but

a growing child will sooner or later face such issues and turn to parents for the
appropriate guidance and orientation. Olympios seems to be struggling with this
realization brought forth by the fact of her being both an artist and a mother.

Dr CONSTANTINOS V.PROIMOS
Adjunct Lecturer at the Hellenic Open University
and independent curator

This bondage presents a part of the society the work belongs to.Yet, we are not
just what arises from our integration into the system.There is fear in the eyes of
children who carry butterflies already extinct from the planet. Knives stand out
in people's relationships. Each birth of a fragile newborn baby is separated by a red
line, easily severed. Emily Dickinson visits Iraq. The paradox of the era.We live
the beginning of the end. Nature is filling up with trash,innocent children are being
killed in Gaza, Mogadiscio, Fallujah; no one reacts, no one fears.

Painting is the effort to find poetry in the terror of everyday life, in the savagery
of events.

Painting is a continuous struggle. A Fight.

| paint because | am mainly interested in the sense of freedom.

MARINA OLYMPIOS-LYCOURGOS
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Daphne Nikita cordially invites you to the exhibition of

MARINA OLYMPIOS-LYCOURGOS
PAINTING TESTIMONY

Opening: Wednesday 8 December 2010, 8.00 p.m.

Duration: 8 December 2010 - 21 January 2011
(The Centre will be closed from 23 December 2010
until 6 January 2011)

Opening hours: Monday: 5.00 p.m. - 8.00 p.m.
Tuesday - Friday: 11.00 a.m. - 1.00 p.m,, 5.00 p.m. - 8.00 p.m.
Saturday: 11.00 a.m. - 1.00 p.m.

Closed on Thursday mornings

The exhibition is also presented on: www.marina-olympios.com.cy

Centre of Contemporary
Art Diatopos 11DZ Crete Street, Nicosia 1061, Tel: 22766117

email: info@diatopos.com website: www.diatopos.com

CURRICULUM VITAE

Marina Olympios Lycourgos was born in 1968 in Nicosia. She
studied in Paris where she graduated from the Ecole Nationale
Supérieure des Beaux - Arts of Paris with a diploma in Sculpture -
multimédia (avec les félicitations du Jury). In 1994 she received a
grant for research and worked at the Institut des Hautes Etudes
en Arts Plastiques in Paris.

She presented 14 solo exhibitions among others: in the Museum of
Contemporary Art CAPC in Bordeaux, in the Museum of Modern
Art GEO-Charles, Echirolles, In the Gallery Renos Xippas in Paris and
in the Gallery Lehmann - Maupin in New York.

In 1995 she received the award for research in Visual Arts of the
French Ministry of Culture FIACRE.

In 1996 she worked in the International studio - Curator Programme
in New York financed by the A.F.A.A French Ministry of foreign
Affairs.

Works of Art of Marina Olympios belong to the following collec-
tions: Dakis Joannou collection Athens, the Daskalopoulos
Collection Los Angeles, Pierre Nouvion Monaco and Marzio
Carver Monaco.

Works of Art of Marina Olympios belong to the following collec-
tions in Cyprus: Ministry of Education & Culture, Central Bank
of Cyprus, Hellenic Bank, Laiki Bank, Municipality of Larnaca,
Electricity Authority of Cyprus.

www.marina-olympios.com.cy
e-mail: marina-olympios@cytanet.com.cy



